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SO WN G. 


. ForHer MAJESTY’s Birtru-Day, 
February the 6th, 1707. 


By N. Tate; Efq; Her Majefty’s Poet Laureat. 


Time difpenfe thy Brighteft Hours, 
() For ANNA’s Royal Day, 
Scatter Rofes in its Way, 
Fragrant as Elyfian Bow'rs. 


Tl e’em Honour, Pomp and State, 


All for their Arrival watt, 
BE Ev'ry 
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Ev'ry Charm that can invite em, 


Ev’ry Bleffing to delight "em. 


See how it makes Old Wiater fmile, 
Her Youthful Rivals to beguile, ’ 
Stealing for Her ANNA’s Day 
The Sleeping Sweets of Spring avay. 


Tis "A NNA’s Day, and all around 
Only Mirth and Mufick found, — 
Mirth and Mufick all the Noife, 
Shouts and Songs, and Laughing Foys. 


Then fay from whence that doleful Cry? 
"Tis Vanguifh’d Tyranny bemoans 
Hits Down-fall with Expiring Groans ; 
For Oh ! fhe finds it Nigh! 
Chorus : $9 let the Monfter Groan and Die. ~ 


Let Darknefs fhroud her Guilty Head, 

While MARLBRO’s Coxzgu’rving Banners {pread, 

And EUROPE?’s Refcw’d Realms {hall come 
With Addreffes and Careffes, 

Sing our Lawrell’d Heroes home. 


Grand 2771s Coming——This aufpicious Day 
Chorus:§ To glorious Wonders leads the Way, 
When ANNA’s and Her GEORGE?s Arms 
The Tragick Scene {ball clofe, 
Like Thunder filence Wars Alarms, 
And give the World Repofe. 
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The Mafque of Orpheus and Euridice. 


By Mr. Dennis. 


Orpheus, Euridice, Pluto, Proferpine, Spirits, and 


Orpheus, 


1 Spirit, 
Orpheus, 


2 Spirit, 
3 Spirit, 
4 Spirit, 
Orpheus 


ww 


1 Spirit, 
2 Spirit, 
3 Spirit, 
4 Spirit, 
Orpheus, 


Chorus of 


Spirits. 


Chorus of Spirits, 
Symphony Soft, yet Noble. 


Harmony! 
All Pow’rful Harmony ! 
Heark ! - 
Thou Univerfal Soul ; 
That animat’ ft on High, 
All the Refulgent Worlds that rowl, 
Unnumber'd thro’ th’ expanded Sky—— 
Heark ! 
Heark ! 
O Heark! 
Thou whofe Amazing Pow’r on Earth 
Gives Tranfitory Beings Birth, 
And makes conflicting Elements agree— 
Attend ye Damnd ! 
Attend ! . 
Give ear ! 
Celeftial Harmony is here. 
O Harmony! 
Almighty Harmony ! 


Whofe fecret Force throughout thefe gloomy Platus, 


The dreadful Empire of the Damn’d maintains. 
Hell would be Chaos were it not for Thee. 
O the Bleft, th’ Enchanting Sound, 


Sorrow flies t¢ all around. 
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Orpheus, 
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Orpheus, 


Chorus, 


Pluto, 


Orpheus, 


Chorus, 


Pluto, 


Orpheus, 


_ .The Mufes Mercury, 
Aid me with all the Magick of thy Strains ! 
O the Bleft, th’ Enchanting Sound, 


Sorrow fites tt all around - 


DREADFUL SYMPHONY. 


Ye Terrible Pow'rs that torture the Damu’d, 
Dread Sifters advance at your Monarcl’s C ommand, 
Ye Furies with Sulphurous Torches furround him, 
And with Screams and with Scorpions confound him , 
For daring to vifit thefe mournful Retreats, 
Of Stygean Gods th’ inacceffible Seats ; 
And for corrupting with odious Delight, 
Fhe cruel, the horrible Natives of Night. 
O Harmony! 
Celeftial Harmony ! 
Whofe Pow’r the “Univerle controuls, 
The Hellifh Ferment of their Rage, 
By all thy freeteft Sounds affwage, 
Infufing Heav’n into their Souls. 
O Charming Pow’r of Sacred Lore! 
O Raptures never felt before! 
Mortal, what art thou? fay! 
Who thus uncal?d by Fate, hast left the Day ; 
And by thy pleafing Strains 
Difturb’d the Horrours of thefe difmal Plains ; 
Not Supream Jove, with all his Thunders, 
Dares once prefume t’ explore 
The filent dreadful Wonders 
Of this lamentable Shore ; 
Mortal, what art Thou? fay. 
A Wretch of all that faw the Sun, 
The moft accurft, and moft undone ! 
O Grief whofe terrible Excefs 
The Tongues of Gods can ne'er exprefs : 
Impoffible to be conceiv’d ! 


And O Deplorable Diftre/s 
That 
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That comes to Hell to be veliew a ; 
And feeks among the Damud Redrefs! 
1 Spirit, O Sounds that to Infernal Sprights, 
Can bring Ineffable Delights ! 
i Proferp. Banifb the Hope of fond Relief, 
That made Thee to this filent World repair ; 
| Mortal, redouble here thy Grief, 
| | The Gods that govern here. - 
_ Are deaf to humane Pray’r. 
| Thefe are the doleful Regions of Defpair. 
i Orpheus, 0 more than Mortal, more than Hellifh Care 
Of Love, when coupled with Defpair, 
For they who dwell on Earth above 
May often feel Difaftrous Love ; 
But feldom perfectly defpair ; 
| And Hells dread Subjects here below, | 
. Defpair indeed but never love; 
I love, and I de(pair. 
x Spirit,  O Sounds that to Infernal Sprights 
Can bring ineffable Delights ! 
2 Spir. From your fweet Accents Trouble flies, . 
3 Spir. And around us cloudy Care~— 
4 Spir. And Black Defpair—= 
. 1 Spir. And Infernal Horrour dies. 
oe Chorus. "Tis no longer Hell, 
In the which we dwell; 
Ts no longer Hell; 
"Tis Heav’n, ’tis Heav’n, tis clear, | 
For Love axd Harmony are here. 
a Proferp. Mortal forbear, forbear. ; 
— O quickly ceafe that paw rful Sound, 
And that enchanting Air; 
And O fupprefs thofe Magtck Strains, 
Which thus debauch the Fiends around, 
Thefe unrelenting Plains, 
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Mortal,’ 
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Pluto, 


Pluto, 


Orpheus, 


t Spir. 
2 Spir. 
3 Spir. 
4 Spir. 
I Spir. 
Chorus, 


Orpheus, 


Orpheus, 
Proferp. 


‘Chorus, 


-- "Fhe Mufes Mercury,’ 
Mortal, forbear, forbear ; 

Alas I love, and I defpair. 

Lament-ye Damii’d, tho now from Tortares free, 
Lament ye Damn'd for me, 
_ And my, Euridice. 

My Torments gréater than your own deplore, 
Euridice alas ts mine no more! 
Ah wretched Orpheus ! : 
Miferable Youth-! 
How we lament thy Love ! 
How we lament thy Truth ! 
How to thy Wails we tune each rueful Groan, 
Heark how we lift’ning to thy melting Moan, 
Pity thy Sorrow, and forget our own! 
Mourn on ye Spirits,. mourn, , 
For one that’s more than You forlora! 
Mortal, forbear, forbear, 
Alas I love, I love and I defpair. 
Thy Grief I can no longer bear ; 
But feel the Pangs which canufe thy. Moan, 
Pluto compaffiowate a Care, ors 

So very like thy own. , . 
As once Thou left? ft the Realms of Night 

Tranfported by thy Love for me ; 
So he comes living from the Light, 

T° obtain the loft Euridice. 
Thy Grief we can no longer beur, 8 
But feel the Pangs whith caufe thy Moan, 
Pluto compaffionate a Care, | 

So very like thy own. 
What?s this I hear? Whats this I feet? 
Dar {t Thou on. me Conmpaffion fteal ¢ 
Can Hell’s inexorable King | 
Vouchjafe to hear a Minftrel fing ? 
O what has Love and Mufick done, 
What mighty Empire have they won? 


w 





«i¢ 


/ 
ty em 


Chorus, 


Pluto, 


Chorus, 
Proferp. 


Orpheus, 


Profer. 


Orpheus, 


Proier. 
Orpheus, 


Eurid. 
Orpheus, 
Eurid. 


Orpheus, 


Burid. 
Orpheus, 
EBurid. 


for the Month‘of Febmairy, 1707. 
i who fo dreadful was before, © 3s | 
The King of Terrors am no more. 
O what has Love aud Mufick done, 
What mighty Empire have they won. 
O I am foft a Infancy, 
Pm fofter Proferpine than Thee ; 
Let fair Euridice be free. 
Te lift’ning Spirtts all around, 
Convey th’ Extatick Sound ; 
Convey it to the Fatal Three, 
Let fair Euridice be free. 
With Foy and Rapture we agree, 
Let fair Euridice be free. 
Hafte Orpheus call Euridice, 
She foon will fly to Thee. 
Kuridice ! 
And Twice, 
Euridice ! 
And Thrice, ) 
Euridice ! [She enters. 
My Lord, My Life, My Soul, I come, I fly. 
O I faint, I fwoon, I die. 
"Tis He, tis He himfelf, once more He’s mine, 
I feel his well-known Limbs around me twine. 
O Extafy ! 
O curled Shades of envious Night ! 
Pd give the World I now could fee! 
O for one momentary Sight ! 
O for one glimmering Streak of Light ! 
And couldft thou leave Celeftral Light, 
And all the Foys,zt gives for me § | 
Tes, Heav’x tt felf was an unpleafing Sight, 
When tt could not {oew,me Thee. 
And I in Horrours here of Hell, 
With one who loves fowell,. . 


Agreeably could drivel. 
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Both, 
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Both, | And Tin Horrours here of Hell, 
m With one who loves fo well, 
| Agreeably could dwell, 
Orpheus, Bat thou from Hell by Fates Decree, 
Must to the Light return with me. 
Eurid. ‘Ist poffible? Return with Thee ? 
Orpheus, "I7s trae Thou muft return with me. 
Both,  OExtafy! 
Orpheus, Thrice happy Orpheus ! 
Eurid. Ble Euridice ! 
Both, If to the Kingdoms of the Light 
With Eagerne/s I run, 
"Tes of thy charming Face to have a fight, 
And not to fee th’ all-chearing Sun. 
Burid. And muft I then by Fates Decree, 
To the Day return with Thee ? 
O Extafy F 
Chorus, Thrice Happy Orpheus! Bleft Euridice ! 
Orpheus, Let ‘foy flow warbling all around ; 
Let bli{sful Rapture know no Bound : 
But every Ghoft repeat the Extatick Sounde---- 
Eurid. Orpheus returns— 
Orpheus, With his Euridice. 
Chorus, Orpheus returns with his Euridice. 
Orpheus, The very Damn’d from Torments free, 
Are happy for a while as we, 
Let Hell have univerfal Fubilee ; 
And let it in this Charming Song agree-; 
Eurid. Orpheus returns------- 
Orpheus, With his Euridice. 
Grand Let Hell have Univerfal Fubilee. 
Chorus, ° And let it in this charming Song agree, 
Orpheus returns with his Euridice. 
And thus th’ Infernal Pow’rs to Mortals tell, 
That Conftancy can conquer Hell, 
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In our former Mercury we have fpoken of this Mafque, and the World 
will now fee, that whatever Beauties there are inthe Compofition of the 
Mufick, Mr. Dennis has not alittle contributed to it, by the Opportuni- 
ties he gave the Compofer to fhew his Art. The whole is very well fet by 


Mr. Daniel Purcell, 














ProLtoGueE Spoken at the Opening of the 
Queen’s Theatrein the Hay-Market. 


By Dr. Garth. 


UCH was our Builder’s Art, that foon as Naw d, 
Thu Fabrick, like the Infant-W. orld, was Fram’d. 

The Architect muft on dull Order watt, 

But ’tis the Poet only can Create. 

None elfe, at Pleafure, can Duration give, 

When Marble fails, the Mules Structures live. 

The Cyprian Fane is now no longer feen, 

Tho Sacred to the Name of Love’s fair Queen. 

Ev’n Athens /carce tn Pompous Ruine ftands, 

Tho? finifh’d by the Learw’d Minerva’s Hands. 

More fure Prefages from thefe Walls we find, 

By * Beauty founded, and by Wit defign'd. 





In the good Age of Ghoftly Ignorance, 
How did Cathedrals rife, and Zeal advance ? 
The merry Mouks faid Orifons at Eafe, 
Large were their Meals, and light their Penances ; 








* My Lady Sunderland was pleas’d to lay the firft Stone 
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Pardon for Stas was parchas’d with Eftates, 
And none but Rogues in Rags dyd Reprobates. 
Bat now that pious Pageantry’s no more, 


And Stages thrive, as Churches did before. 


Majeftick Columns ftand, where Dunghills lay, 

And Carrs Triumphal rife from Carts of Hay > 
Swains here are taught to hope, and Nymphs to fear, 
And big Almanzor’s Fight mock Blenheim’s here. 


Your own Magnificence you here Survey, 


_ _ Defcending Goddeffes adorn our Scenes, 
And gust their bright Abodes for gilt Machines. 


Shou'd Jove, for this fair Circle, leave his Throne, 
He'd meet a Lightning fiercer than his own. 
Tho to the Sun, ‘his tow*ring Ragles rife, 


They fcarce coud bear the Luftre of thefe Eyes. 


‘The foregoing Prologue has had the ill Fortune to have been twice 
Printed from furreptitious and falfe Copies, thoin fuch Papers that it has 
been little feen: But this we can aflure the World isgenuine, and what 


the worthy Author has approv’d of. 
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An Extra of Mr. de ta Mottes Treatise of 
the ODE, to which are added feveral Stan- 
2a’s uf his ODES. 


Tranflated from the Journal des Scavans, for Fannary, 
1707. 


\ HE Ode isthe leaft Cuitivated of any part of Poely, and perhaps 
sk ’tis the moft difficult to fucceed in it. No Poet fince Malberb has 
given us a Collection of Odes. Hisareexcellent, but they grow Old, and 
we ftood in need of an Author to comfort us, for the lofsof him. We have 
at laft found one in Mr. de la Motte, who has dedicated his Worktothe — 
Gentlemen of the French Academy ; in which he fpeaks firft of Poefy in 
general, and then of the Qde in particular ; after this he examines the 
different Charaéters of the Lirique Poets; feveral of whofe Odes he has 
Tranflated or Imitated. He has added fome Reflections on the French Po- 
ets, who have written in the fame kind. 

What relates to Poefy in general, may be reduc’ d to this; that is, 
to know whether it fhould be look’d upon asan Art capable of corrupting 
the Mind, as thofe who condemn it pretend ; or as an Art proper to inftrué, 
as thofe who defend it affert. * The Author does not declare for the one fide, or 
the other : Heexamines the nature of Poefy Independently, from the good 
or bad ufe that may be made of it. He makes all that 1s effential in it to 
confift in Harmony, the boldnefs of Figures, the Vivacity of the Images, 
and in the Fiction ; "from whence he concludes, ‘that the only defign of Poefy is 
topleafe. “* The Numbers and Cadence tickle the Far, the Fiction plea- 
“¢ festhe Fancy, arid the Paffions are mov’d by the Figures. Thofe who 
‘© make ufe of thefe Advantages to teach Virtue, have the fureft way of  gain- 
“* ing the heart by means of Pleafure, and thofe who employ ’emin the 
“* Service of Vice, encreafe the Contagion by the Charms of the Difcourfe, 
“ but the ufe that is made of it does not relate to Poefy : It only Chara- 
*° &erizes the different Poets, andnot their Art, which init felf is indif- 
*¢ ferent as to Good and Evil. 

“ Tis true, fays he, that as this Artrequires a great deal of Imagina- 
** tion, and that’ tis this Charaéter of the Mind which moft commonly de- 





* The fournalift contradicts bimfelf feveral times on this head. 
. F 2 termines 
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‘* termines the Poets toapply themfelves to it, we don’t fuppofe their 
“* Judgment to be always fure, for that is feldom found, where the Fancy 
** is Predominant, Gc. 

Our Author, with due Deference tothe opinion of feveral great Men 
who have imagin’d that almoft all the kinds of Poefy may inftru% as. well 
as pleafe, oppofesthisError. They believ’d the end: of  Epick Pocfy is to 
convince the Mind of fome tmportant Truth, that Tragedy 1s to purge the Paf- 
ftons, and Comedy to correté Afannevs. According to Mr. de la Motte 
The end of all thofe works is only to pleafe by Imitation, and if there is any Inftru- 
éFionin’em,, tis accidental, or by way of Ornament. 

This is the Judgment he makes of the Jiiads and the Ody/fes, and he fup- 
ports it by the Authority of Plato, who banifh’d Homer and all the Poets 
with him out of his Republick. ‘* If thofe who fpeak for the Epick Poem 
“are in the right (fays our Author) Momer would have been 
‘© a principal Perfon in Plato’s Commonwesith; on the contrary, that 
““ Philofopher cou’d not find any thing but a dangerous pleafure in Poefy ; 
“© and believ’d Inftruétion was fo fubordinate to Delight, that one ought 
“* not to expect the Manners fhould receive any Profit by it. 

He concludes this firft part of his Difcourfe, with refuming the Principle 
he laid down. That whatever ufe Poefy was put to, ’tis not the lefs in- 

. different in it felf, and it depends on a Virtuous Author to render it ufe- 
ful. We have omitted abundance of Remarks made by him, on the infi- 
nite Pleafure that is produc’d by Jmitation, andupon Epick Peefy, Trage- 
dy, Comedy and Satyr; all which kinds of Writing, according to our 

_ Author, owe their Birth to that Taft of Imitation, which is determin’d 
by the particular humour of each Poet, to one particular kind of Events 
and Objects. 

His Reflections on the Ode in particular, turn upon the Subject of the 
‘Ode, the Character proper to it, the Enthufiafm that it demands, the 
Beautiful Diforder produc’d by this Enthufiafm, the Rife of the Heroick 
Ode, and the Nature. of the fublime. 

He oppofes in the firft place, the Opinions of thofe Perfons, who think 
the Ode ought to Sing only the Praifes of the Gods and Heroes, and fhews 
that ’tis not confin'd to any Subject ; and has nothing eflential to it but a 
certain Cadence joyn’d with a boldnefs of Language. Hegoes back to the 
Source of the contrary Prejudice, and notes what Errors have rifen 
from it. * 

He difcourfes of Enthufiafm, which is neceflary to give Elevation to the 
Ode, without which it cannot fubfift. And what is this Enthufiafm of © 
which the Poets boaft fo much? ’Tis what moft of thofe who fpeak of it, 
have not been able to make us comprehend. They talk, fays this 

Author, 
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Author, “ As if they were themfeives in the fame Emotion they weu'd de- 
* fine. They only give us fome big words, fuch as Divine Rage, the Tranf- 
port of the Soul, Movements and Lights, which beget nodiftin@® Idea of 
the Thing they write of. If one would take their words for it, the Ef- 
fence of Enthufiafm confifts in not being underftood but by Wits of the 
Firft Order, at whofe head they fuppofe themfelves tobe, and exclude all 
fuch as dare, not to underftand them ; whileall the myftery of the matter 
liesin a warm Fancy, which if ’tis foin Excefs grows extravagant; ifmo- 
derate and directed by Judgment, it produces the greateft Beauties in 

Poefy and Eloquence. From this Enthufiafm proceeds that Beautiful Dzif- 

order which Mr. Defpreaux lays down as one of the Beauties of the Ode: Mr. 

de la Motte joyns with him,and defines this Beautiful Diforder thus ; A feries of 
Thoughts bound together by a common agreement with the fame matter, but freed 

from Grammatical Ties , and thofe exact Tranjfstions which enervate Poefy, and 

robs it of all its Grace. >Tis only onthe Terms of this Pofition that he admits 

of it. Hethen endeavours to prevent the Poets taking too much liberty. 

from.it, and to fhew that he wou’d not Authorize the mad Flights and inco- 

herent Imaginations of fomeinjudicious Authors. As to Pindar’s Digref- 

fions, and thofe in a Pindarick Ode of Mr. Defpreaux, he obferves our 

greateft Wits often praife the Ancients, for thofe Paflages which they are 

not very forward to imitate. | | 

The Enthufiafm of the Ode ought to fhinein the beginning, in which it 
differs from the Epick Poem, whofe beginning fhould be Natural and Mo- 
deft. The only reafon this Poet can think of for thisdifference, is, that 
in a Work ofa great length, fuchasthe Epick Poem, ’tis dangerous to be- 
gin ina Tone which is difficult to be fuftain’d : Whereas the Ode being con- 
tracted within narrow bounds, a Manruns norifque by wai ming the Rea-. 
der alittle at firft, becaufe the Work is fo fhort he will not have time to 
cool again. 

The Enthufiafm and Pompous beginning of the Ode, leads him to talk of 
the Sublime; feveral Authors havefpokenof it aftera loofe and confus’d 
manner, but ’tis not fo eafie as we think to fix the Idea of it. Long¢uus.has 
only given usexamples; Mr. de Jz Motte has ventur’d to define it thus; J 
believe, fays he, the Sublime is nothing elfe but a new and true thought united. in. 
one great Idea, expreft with Elegance and Exaténefs. 

The Author has penetrated as far into the different CharaGers of 
the Ancient Lirique Poets, as he has done into the Nature of the 
Ode. Nothing is more Elegant and Delicate than what he writes of Ana-— 
creon. 

** He was an agreeable Debauchee, divided between Love and Gaod- 
** cheer: Ashe never thought of aiy thing beyond the prefent Life, he 

: * ppt 
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6 putitto agood ufe, by confecrating all the Moments of it to Pleafure, 
¢ which was his whole ftudy and bufinefs. The Lyre was only a Recreati- 
*¢ on tohim, and as fuch, he was not at mach trouble to invent or correct 
“* his Works: heonly fet down fome Ideas which offer'd themfelves to 
“¢ him, and did itmore by Fancy than Refle€tion. His Odes are fhort, 
“¢ he was too lazy to make ’em longer; they were natural, becaufe he 
“ wrote only what hethought; full of happy Turns and Elegance: He 
** took the lucky Minutes when his Imagination was ripe for Conception, 
* and obey’d the motion of his Genius, @e. | 

His Pitures of Pindar and Horace are finifh’d with as much care as this, 
He paints Pindar as a Grave Sententious Poet, with a happy and bold Fancy, 
and FYorace as a Wit, who was born for every thing, who rallies and prai- 
fes with the fame Delicacy, and treats almoft all his Subjects in a diverfify’d 
and original manner: \What he fays particularly in favour of Pindar, 
concerning the Ob{curity laid tohis Charge, his Digrefftons, and his ex- 
ceflive Figures, is Reafonable and Modeft. We may feeby his Reflections 
on the Ancients, heis very well acquainted withtheir Merit; however, he 
gives the Moderns their due, when he does the Ancients Juftice. His 
Judgment of Renfard is new and juft. Hefays that Poet imitates Pindar, 
like a Man that underftood his Model, and that theill fuccefs of his Imita- 
tion proceeds lefs from his having follow’d his Model, than from his not 
knowing the Genius of the French Poetry. He talks of Matherb as a Wit,nou- 
rifh’d by the Beauties of the Ancients, but one whoaim’d rather at equal- 
ling than imitating them; he does not fet alike value on all his Works, 
I defpair, fayshe, of coming up to bim in his Heroick Odes, but I woud not imi- 
tate him in bis Amorous ones. | 7 

The Author ends his Difcourfes by anfwering fome Objections that 
might be made to the Ode, which he does very modeftly and fenfibly. 
There are four forts of Odes which he has attempted in this Collection ; 
in fome of which he foilows hisown Genius: In others he imitates Ayz- 
creon, and calls em -Anacreonticks ; Inothers he imitates Pindar, calling ’em 
Pindaricks, and others he has taken from Horace, two of which are only I- 
mitations. To this Colle&ion of Odes, he hasadded a little Poem on the 
Apoftles. 

7 thofe Odes wherein he follows hisGenius only, he diftinguifhes him- 
felf bya particular manner, in pleafing the Underftanding, and flattering 
the Fancy, fhewing himfelf not only to bea Poet, and anexcellent one, but 
what he fays himfelf, .4 Friend of fevere Reafon. is Thoughts in each Ode 
tend all to the fame end, and notwithftanding the boldnefs and variety of 
his Figures, which put Life and Motion into his Readers, there appears 
a natural Coherence in the whole, 


Of 
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Of his Odes written in imitation of Amacreon, he writes thus, J bave 
imitated him inhis Morals avd Paffions, tho’ I difown them, and defire the Rea- 
der to take notice that in thefe Anacreontick Qdes, I tal? in another Man’s 
_Name, and af the part of another, whofe Turns and Expreffion I envy much more 
than bis Sentiments. .As to his Tranflations from Horace, we may ap- 
ply to him what he writes himfelf of fome Tranflators of the Ancients, in 


his Ode tothe French Academy. | 
At laft the Mighty Store’s reveal'd, 
Which learwd Antiquity had long conceal’d ; 
A Thoufand Authors to our Sires anknown, 
Their Labours and their Lights are now our own : 
Their Beauties and their Eloquence, 
Are ours, and ev'ry Excellence, 
The Wits of antient Greece avd Rome, 
Our own by curious Search become : 
Their Plinys avd Demofthenes, 
As much in our Tranflators pleaje ; 
As much to theiy Interpreters we owe, 
As if their Knowledge from themfelves did flow. 
They mend the Works they imitate, 
And rather Rival than Tranflate. 


In this Ode he runsover al] the feveral kinds of Writings, for which 
the different Authors of that Body have given Models, and fhews the 
End and Perfetion of their Works; we fhall only infert that Stanza, where 
what he fays regards the Academy in general, and comes after his In- 
vocation of the God of Verfe. 


Under Great * Armand’s awful Name, 

A Temple to the Mufes you have rais'd, 
Sacredto Immortal Fame ; : 

Which cannot be by Envy touch’d, nor Time defacd ; 
Proud Ignorance flall own your Sway, | 
And her rude Sons your Laws obey. 

France owes her Ornaments to you, 

As durable and fine, 
As Molten Brafs or Polifh’d Stone, 


* Cardinal Richlieu, who was the firft Prorefor or rather Founder of the French Academy. 


The 
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The Deeds by God-like Lewis done, 


Tho in themfelves Divine, 
With Pride in your Diviner Praife we view. 
Great Arbiters of Eloquence and Wit, 
At your Command the Poets Quarrels ceafe, 
Tou reconcile whom you admit ; 


And to the Critick World give Peace. 


In the Odeon Duty, in whichthe King is prais’d after a new way; he 
a that moft part of Human Virtues are the pure effect of Com- 
plexion. 


What are thefe Heroes, fo renown’d in Wars, 
Fearle{s of Fate, and fierce as Mars? 
What are thefe Kings, beneficent and kind, 

To Virtue and to Peace inclin’d, 
Who hold Aftrea’s Ballance right, . 
And in the generous Arts delight ? 
Men all.-.- and influenc’d by their-Blood ; 
The Fierce are acted by a rapid Flood, 
And by a lazy Stream the Mild and Good. 
Is Duty thetr unerring Guide, 
Or are they for their Tempers Deify'd? 
The Great, who of Heroick Virtues boaft, 
Will find thetr Virtues in their Pajfions loft : 
As Paffion atts em they are meek or bold, 
And by Complexion only hot or cold. 


In the Defcent to Hell, after having defcrib’d Tartary, or the Stygi- 
an Regions, very Livelily and Poetically, he draws the Picture of Elizium, 


in which we find this Stanza. 


Monarchs who were great and good, 

Heroes who themfelves fubdwd , 

Fudges whom Altrxa owns, 

Men of Pow’r and high Degree, 
From Pride and Envy free ; 


Poets 
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Poets who in a moving Strain, 


. 


Heav'ns facred Laws and Myfteries explain, 
And Trath’s eternal Caufe maintain, 
The Sire whofe Life’s a Leffon to his Sons, 
The faithful and fubmiffive Wife, 
To Vanity averfe and Strife , 
The Son that’s worthy of their Love, poffefs 


Thefe Manfions of Eternal Happine/s. | 


Upon Emulation, tho’ he wou'd have us endeavour to furpafs the Anci- 
ents, he declares againft that fervile Refpect which is paid them. 


Why Bigots of the Ancients, why 
Muft I devoutly facrifice 

To thefe pretended Deities, : 
Who were no better Gods than J? 

Th? informing Pow’r is ftill the fame, . 
The fame the Springs that move the Mind, 
Why to our felves fhou'd we be fo unkind? 
To think we differ, bat in Name. ‘ 

We ’re Natures Sons alike, and {be 
Wou'd never treat her Children thus ; 
To them a tender Mother be, 

A Stepmother to Vs. 


We will end this Extract, with a Stanza of his Ode upon Painting, 
where he defcribes a Landskip. 7 | 


What Wonders ftrike my Eyes, 
And feize my Soul with fweet Surprize ? 
What Heav’n ws that, what Radiant Light, 
What Ruins thofe, what Hills and Woods, - 
Chalky Cliffs and Silver Floods, | 
Which water as they flow, 
The Flow’ry Vale below, 
And with a boundle/s View diftract my Sight ? 


G How 





4g. -.» +The Mufes ‘Mercury, 
| How comes it in fo fhort a Space, 

My Eyes are lofi, asin a Maze, 

On what my Hand:can.tauch, and Arms embrace ? 


Some Reflections on the foregoing Extralt, and the Uefulnels of 


~~ Poefy. 


JHE Colleétion of Odes publifi’d by Mr. de Ja Motte, feems indeed to 
be the beft of the kind that ever appear’d in France: Yettho he 


talks much of that Enthufiafin, which is the diftinguifhing Character of 


the Ode, there is ftilla great deal of the Softnefs of the French Manner, 
inconfiftent with the Enthufiaftick Fury that fhould be predominant in all 
Imitations of Pindar.. His Meafure is almoft always equal, far different 
from the Character of fome of our Imitators of Pindar, whofe Numbers are 
as unequal and extravagant, as if they thought nothing characteriz’d the 
Ode fo muchas the Inequality of the Meafure of the Verfe, by fhortning 
fome of ’ein to Anacreonticks, or running out others to the Length of that 
famous Diftick of Tho. Brown, 


And was not bea Rafcal! | 
That he wow'd not fuffer the Childrenof Ufrael, with their Wives and 
Families, togo.up into the Wildernefs to eat the Pafchal. 


We have feen'too many Odes dignify’d with the pompous Name of 
Pindarick, wherein founding Words, and long-winded Verfes, have been 
all that diftinguifh’d them from common Ballads: But thofeof our Poets 
who have fucceeded in this kind, may ferve for Models to the French, 
wherein perhaps the Charaéter-of our Language and ‘Genius has given us 
the Advantage. . id i 

This Treatife of Mr. de la Motte is highly extoll’d by the French, and has 
madea Noife at Paris, where few things have lately.been publifh’d in Poefy 
thd the reading, it being rhe Fate of France to fee all her Lawrels wither 
together. ) 

We muft do the French Author fo much Juftice, as toown wecome 
fhort of the Original in our Tranflation of his Odes, and that his are fine : 
But we wonder to hear a Man, who has fpent fo much Time in the Study of 
an Art, as he muft have done to arrive to his Perfection, declare that the 
main, if not the only End of Poefy istopleafe. If Ariftotie had been of his 
Opinion, ’tis not likely fo great.a Philofopher wou’d have been at the pains 
to form Rules for perfectingit ; which Rules are not theleaft of his Works, 

tho 
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tho they are numerous, and were the Admiration of Antiquity: Who- 
ever will be at the Trouble to read the Ninth Chapter of his Art of 
Poefy, will fee he gives it the Preference to Hiftory. Poefy, fays he, is 
more grave thin Hiftory, and Poets more Philofophers than Hiftorians. Upon 
which Monticur Zoffe comments thus, “ He does not fay this only to 
“© boaft of the Excellency of the Art, but to fhew the Natureof it. Poefy 
“* teaches Moral Philofophy, not in relating, only as an Hiftorian,what Alci- 


~*© biades did or fuffer’d, but in propofing what a Perfon, to whom the Poet 


¢ gives what Name he pleafes, ought to have done or faid probably or ne- 
“ ceffarily on the like Occafion. Monfieur Dacier in his Remarks on 
this Paflage, which he took from Boffu, affirms nothing is more folid and 
real than the Advantage which riftotle gives to Poefy above Hiftory and 
Phylofophy : And this Horace has plainly confirm’d, as they both obferve. 


Qui quid fit pulchrum, quid turpe, quid utile, quidnon, 
Plenius ac melius Chryfippo, © Crantore dicit. 


And here Horace talks of Homer and Epick Poefy, whichin Mr. Da- 
ciey’s Opinion, is without Contradiction inferiour to-Tragedy for Inftrudtion. 
He clofes his Remark with this Affertion, Ex cffet Ia Poefte a fur la Philo- 
fophie, prefque tous les memes Advantages qu’ elle a fur ? Hiftoire, Oil n’eft pas 
necefJaire de le prouver, Indeed Poefy has almoft all the fame Advantages 
over Philofophy it has over Hiftory, and this is fuch an undoubted Truth, 
tis not neceffary to prove it. Mr. Segrais in his Preface to Virgil, declares, 
The general Defignof Heroick Poets is to inftruct by Examples. And Drama- 
tick Poefy is certainly more proper for Inftruction than Epick.. The 
great Critick Rapin, in his Reflexions fur la Poetique, fays, "Tis true, Poefy 
propofes to pleafe as its End, but *tis not the principal one, as fome Perfons pre~ 
tend ; Poefy being an Art, ought to be ufeful by the Quality of its Nature, and by 
the effential Subordination that all Arts fhould have to Polity, the genéral End of 
which is the Publick Good. Again, The principal End of Pocfy, 1s always toin- 
Strud, not only by unbending the Atind, to render it more capable of its ordinary 
Fundions, and charming the Souls Troubleby its Harmony, and all the. Gra- 
ces of Expreffions but further, by purifying the Adanners by found Leffons 
which it profeffes to teach Afankind. And he brings Horaceto vouch for him: 


Onine tulit punttum, quimifcuit utile dulci, 


As. to Plato’s banifhing Hfomer-and the Poets out of hiis Republick, let 
Mr. Rapin anfwer Mr. dela Afotte, Ce ne font que les Poctes impurs © diffolus, 
que Platon bannit de fa Republique. eee & Si >> 
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?Tis ftrange that this Author, fo highly extoll’d by the Journalift and 

his Countryman for hisReafon and Modefty, fhou’d prefumeto fet his O- 
pinion in Oppofition to Ariftotle and Horace; thatis, all the Authority of 
Antiquity, and Rapin, Boffu, Segrais, and Dacier, the beft Criticks among 
the Moderns, and Frenchmen all. But we fee what the Modefty and Judg- 
ment. of French Authors are inour days: [,might produce as many Opini- 
ons againft him, asthere have been Writers of any Note who have treated 
on this Subjeét, in all Times and Countries : For there’s no Principle in the 
Arts better eftablifh’dthan this, That the chief Defign of Poefy isto in- 
ftruét, and to-pleafe but the fecond ; there being as much Difference be- 
tween the one and the other, as between the Means and the End. My 
Lord Rofcommon from Horace tells us ;, 


ToVerfe we owe the facred Oracles, 
And our beft Precepts of Morality. 


- Mr. Dryden in his Poem to Sir Robert Howard. 


_ Of moral Knowledge Poefy was Queen; 
And ftill fhe might bad wanton W1ts not been ; 
Who like ill Guardians, lov’d themfelves at large, 
And not content with that, .debauchd their Charge. 


Mr. Dennis in his Remark upon Prince Arthur. 


An Epick Poem is a Difcourfe invented, with Art to form the Adanners by 

Inftrutions, difguis’d under the Allegory of AGion, &c. Again, Every Mar 
who writes. an Epick Poem, 1s to give moral Inftructionto Mankind. Again, 
There are but two ways of giving. moral Inftruction, Precept and Example.  Hi-= 
frorical AGions are too particular tegive general Infirudtions, &c. 
We muft defre the Reader to remember, that what is faid here, thoit 
relates to Epick Poefy, has much more weight if apply’d to Dramatick- 
Indeed this Truth is fo evident, . that we fhall be blam’d by almoft all 
who profefsthe Art, for fo much as taking notice of Mr. dela Motte’s new 
Herefy in Poefy: Neither fhou’d we have doneit, had we not heard it vin- 
dicated by fome Gentlemen, who are better Poets and better Criticks than 
the Author of thefe Odes. 


To make amends for thefe Reflections, we fhall prefent the Reader with 
an Ode of Horace, Tranflated bya Gentleman, whofe Name wou’d have 
been an Honour to our Mercury, and his Example will direct us more than 
Mr. de la Mottes Precepts. 

The 
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The ArcuMENnT of the F ollowing Ode. 


| Auguftus Cafar having a Defign to rebuild Troy, and 
| utake it the Metropolis of toe Empire, had clofeted feve- 
ral of the Nobility upon the Projeét, and probably might 


have mention'd it in Converfation to Horace, who is fup- 


pos'd to have writ this Ode, to diffwade him from fuch 
< a Refolution. 


Hor. Ode iu. Lib. 11. 


Juftum & Tenacem propofiti virum, &c. 





, I. 

be. HE Maz refolv’d, and fteddy to his Truft, 
Fixt on his End, and obftinately juft, 

Do’s the rude Rabble’s Infolence defpife, 

Their Boyft’rous Clamours and Tumultuous Cries ; 

The Tyrant’s Fury he beguiles, 

And the flern Brow, and the har{b Voice defies, 

And with fuperiour Greatnefs [miles 


= 


2e 
Not the rough Whirlwind that deforms 
Adria’s wide Gulph, and vexes it with Storms,. 
The ftubbora Virtue of his Soul can move: 
Not the vight Hand of angry Jove, 
That flings the Thunder from the Skie, 
And gives it Rage to roar, and Strength to fie. 





Should the whole Frame of Nature round him break, 
In Raine and Confufion hurPa, 
| He, 

































































The Mufes Mercury, 
He, unconcern’d, would hear the mighty Crack, 
And ftand fecure amidst a falling World. 


4. 
Such were the Godlike Arts that led 
. Bright Pollux to the Ble/t Abodes ; 
Such did for great Alcides plead, 
And gain’d a place among the Gods. 


Where, mixt with Heroes, young Auguttus Lies, 
And to his Lips the Nectar-bowl applies : 

His ruddy Lips the Beauteous Tincture fhow, 
And with the Purple Stain divinely glow. 


a 6. : 
By Arts like thefe did Young Lyzus rife, 
His Tygers drew him to the Skies ; 
Wild from the Defart, and unbroke, 
In vain reluctant to the Rein, | 
They rav’d, they foamd, and tofsd in vain ; 
He wrought ’em to the Lafbh, and bent’em to the Yoke. 


Such was the Path that Rone’; Crreat Founder troa, 
When in aWhirlwind fnatch'd on high 
He fhook off dull Mortality, 
And from a King became a God: 

Great Juno then Her awful Silence broke, 

And thus th’ affembled Deities befpoke : 


8. 
Troy, [ays the Goddefs, perjur’d Troy has felt 
The dive Effects of Her proud Tyrant’s Guilt, 
The Mighty Pile with all its bright Abodes, 
Rais’d by the Hands of Hireling Gods, 
_ Now fpreads its Ruines all around, 
And lies inglorious on the Ground : | 

An 
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Az Umpire partial and unjuft, 
And a lewd Woman's impious Luft, 


Lay heavy on her Head, and fuk her to the Duft. 


Since faife Laomedon’s Tyrannick Sway, 

Who durft defraud th’ Immortals of their Pay ; 
Her Guardian Gods renouncd their Patronage, 
LVor wou'd th’ invading Foe repel; 

To my Refentments and Minerva’s Rage 

The guilty King and the whole People fell. 


10. 
And now the long protracted Wars are oer, 
The foft Adul:’rer fhines no more ; 
No more {ball Hettor’s Force the Trojan Sheild, 
That drove whole Armies back, and fingly clear’d the Feild. 


II. 
My Vengeance fated, I at length refign 
To Mars his Offspring of the ‘Trojan Line, - 
Advanid to Godhead let him rife, 
And take his Station in the Skies, 
There entertain his ravifb’d Sight 
With Scenes of Glory, Fields of Light ; 
Quaff with the Gods immortal Wine, 
And fee the Nations proftrate at his Shrine. 


12. 
The few Remains of Troy’s afflicted Hoft 
Unenvy’d Seats in diftant Realms may find, 
And flourifb on a foreign Coaft, : 
But far be Rome from Troy disjoin'd : 
Remov’d by Seas from the difaftrous Shore, (roar. 
May endle{s Billows rife between, and Storms unnumber'd 


—, 
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: 13. 
_ Still let the'curft detefled Place, 
‘Where Priam Hes, and Priam’s faithle/s Race, 
Be cover’d o’re withW eeas, and hidin Grafs. 
There let the wanton Flock fecurely fray, 
(And while the lonely Shepherd fings) ) 
Amidft the mighty Ruins play, - 

And frisk upon the Tombs of Kjugs. 





: : 14. 
There may the fhyeft of the Sab 3 Kjnd, 

Sad folitary Haunts, and filent Defarts find ; 

In gloomy Vaults, and Nooks of Palaces, 

May th unmolefted Lione/s 

Her Brinded Whelps fecurely lay, | 
Or couch’d in dreadful Slumbers waft the Day. . 


a . = 


| 15. 
While Troy in Heaps of Rap lies, 

Rome and the Roman Capitol hall rife, - 

Th? Illuftrious Exiles unconfin’d, 

Shall triumph far and wear, and rule Mankind. 


16. j 
In vain the Sea’s intruding Tide, | 
Europe from Afric fhall divide, 
And part the fever’d World tn two. ; 
Through Afric’s. Sands their Triumphs they fhall [pread, 
And the long train of Vittories pur[ue 
To Nile’s yet undifcover’d Head. 





I7. ‘ 
Riches the fturdy Souldier ball depife, 
And look on Gold with undefiring Eyes, 
Nor the disbowell’d Earth explore, 
In fearch of the forbidden Ore, 
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Thofe glittering Ills conceal’d within the Mine, 
Shall lie untouch'd, and innocently (bine, | 


18, 
To the laft Bounds that Nature fets, 
The piercing Colds, and {ultry Heats, ri 
The God-like Race {hall roufe the World to Arms 
Now fill the Polar Circle with Alarms, 
Till Storms and Tempefts their Purfuits confine ; 


Now fweat for Conqueft underneath the Line. 


rs 
This only Law the Vittor fball ated, 

On thefe Conditions {hall he reign, 

If none his guilty Hand employ, 

To build again a fecond Troy, 

If none the raf Defign purfue, : 
Nor tempt the Vengeance of the Gods anew. 


20. 
A Curfe there cleaves to the devoted Place, 
That {ball the new Foundations rafe, 
Greece {hall again in mutual Leagues con|pire 
To waft the rifing Town with Ferre, 
And, at their Head advanced, my felf will fhow, 


What Juno urgd to all her Rage can do. 


21. 
Thrice foould Apollo’s felf the City razfe, 
And wall the City round with Brafs ; 


Thrice foould my Fav’ rite Greeks the Work confound, 


And hew the Shining Fabrick to the Ground ; 


Thrice fbould the Captive Dames to Greece return, 
And their dead Sons, and flaughter’d Husbands mourn. 


22- 


But hold, My Muafe, forbear thy towring Flight, 


Nor bring the Secrets of the Gods to Light : 
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